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Charles Walter Stetson, the well-known Boston painter, has 
had a special honor conferred upon him by being invited by 
the Societa del Amatori e Cultori at Rome to fill a whole gal- 
lery, with his work at their present annual show in the mag- 
nificent National Gallery. Carolus Duran, now the director 
of the French Academy at Rome, and Sartorio, one of the 
leading Italian painters, have rooms to themselves, as well as 
Mr. Stetson. 

The fifty-six pictures by Mr. Stetson, exhibited in this 
year's show, are for the most part recent works, made in 
Rome, with a few of the more important compositions painted 
before he left Boston. The press notices of these pictures 
have been very cordial, one of the journals saying: 

"We have already Stetson, whose most noble room of so 
aristocratic and classic charm breathes of Boecklin and Watts, 
without imitating either of them." 



At the Newark Public Library a loan exhibition of paintings 
by American artists has just been closed, the selection of which 
reflects great credit on the judgment and taste 'of Librarian 
Dana and Mr. F. Keer, the progressive dealer of Broad street, 
Newark, N. J. There was work by Chas. Schreyvogel, E. 
Irving Couse, Fred. Ballard Williams, Chas. C. Curran, Car- 
roll Beckwith, Arthur Parton, Elliot Daingerfield and many 
others. 



John Noble Barlow, originally from Providence, R. L, but 
who now belongs to the St. Ives colony of artists, has a notable 
collection of 65 of his paintings on view at the Tilden-Thurber 
Galleries in Providence. A correspondent writes : 

"It- includes a number of his Salon pictures, and is the finest 
and most comprehensive collection of Mr. Barlow's pictures 
that has been seen here in many years. Several views of the 
beautiful Cornwall country are among the best things in the 
galleries. 

"There are misty mornings with their delicious suggestions 
of fain-washed air and clear, light, silvery moonlights, rich 
sunsets and landscapes steeped in, autumnal coloring. 

"As a colorist and sympathetic interpreter of Nature's vary- 
ing moods, Mr. Barlow ranks with the best contemporary ar- 
tists in England and on the Continent. His work is marked 
by great individuality, virile strength and poetic feeling, qual- 
ities which go toward making the great landscapist, and his 
work gives evidence of a temperamental fineness of feeling and 
an utter absence of self-consciousness or affectation. 

"Among the more noteworthy canvases now on view here 
The Midnight _Toilers,' 'Midsummer Morning,' 'One 



are 



Summer's Night,' 'The Star of- Bethlehem,' 'Evening, St. 
Ives,' 'Morning at Lelant,' 'Harbor Lights' and 'Before the 
Harvest.' " 




"Cima da Conegliano," by Dr. Rudolf Burckhardt. Leipsic, 
Karl W. Hiersemann. 

Cima is not an artist that every one admires; we might even 
say that he is not an artist that every one need admire. He 
makes no overwhelming appeal to the emotions; he does not 
dominate the imagination. Intensely individual though he 
was in his work, his nature was so evenly balanced, his quali- 
ties so well matched, that we have to define his personality by 
negatives. We get no very incisive image of the man behind 
the work, or rather the image that we get is of one so suavely 
joyful, so calm, so lucid, so reasonable, that he never obtrudes 
himself on our notice. We can commune with him whenever 
we will, but he never begins the conversation. But to those 
who, like the author of the present work, have pondered his 
paintings deeply, he becomes a singularly lovable and com- 
panionable being, one who, if he never stirs the deeps of the 
imagination, never fails to communicate a serene and reason- 
able delight. Cima is never carried away by passion, he is 
never really dramatic, his understanding of character is suffi- 
cient for the creation of fine, but not intensely stimulating 
types ; but his sense of the simple beauty of color is unfailing, 
his sense of form is always pure and distinguished, while, 
above all he has a feeling for the lyrical beauty of landscape, 
and a gift of mild and tender pathos, which make him remark- 
able, even among the Venetian artists of the opening six- 
teenth century. 

Dr. Burckhardt has for the first time attempted a complete 
and ordered account of Cima's work, arranging the more im- 
portant pieces in chronological order ; while on several points 
he is able to bring forward new and positive results. 

The author has done much for our understanding of Cima, 
whose work is often ascribed to Mantegna. Dr. Burckhardt's 
careful and unobtrusive study has the note of genuine devo- 
tion to beauty, and a penetrating understanding of the artistic 
idea. 
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That versatile and most artistic German publication Jugend, 
devoted itself recently to a one-man number in giving color 
reproductions of the most important work of Ignacio Zuloaga. 
This young Spaniard must be considered the leader of the 
younger Spanish School. He is wonderfully facile and apt in 
his compositions and has the richness and depth of color to be 
found on Goya's and Ribera's palettes. It is only some four 
or five years ago that his work commenced to attract notice. 
Wm. Heinemann, the. London publisher, was one of the first 
to single him out as a coming man, calling my attention, on a 
steamer voyage we made together, to the work of this new- 
comer. To-day Zuloaga is accorded a . foremost place as a 
characteristic national painter. • - 



A better introduction to a new field or a new people no man 
could desire than the one Mr. John Laiie gives to Sir Purdon 
Clarke in the April number of The International Studio, The 
style is colloquial and direct; Mr: Lane takes us in his con- 
fidence and tells us what we may expect, and' who the man is, 
Whom he has known personally for a number of years. Most 
of 'what he says has already been recognized in the brief visit 
which Sir Purdon made to these shores, and the further rev- 
elation of the man, as given in this article, is intensely gratify- 
ing.' • - ■'■"''; •■■'/,'' 

Mrs. Maud Cruttwell is preparing a work on Antonio Pol- 
laiuolo, continuing the study of the "Naturalist" School of 
Florentine artists begun in her volume on Verrocchio, which 
was published the other day. It will be issued by Messrs. 
Duckworth & Co., of London, in their ^'Red Series," and will 
probably be ready by the autumn, when it may be ordered 
from the i'm&n^r^ in New York. 



The Braun, Clement Co. have sent the three catalogues of 
their publications of reproductions of famous paintings in pri- 
vate galleries in England, showing the extent of their output 
of famous carbon prints. The collections on which they have . 
drawn are those of R. H.' Benson, Esq., of London, noted for 
the richness of its pictures of the Italian school ; of Sir Fred- 
erick Cook, Bart, of Richmond, Italian, Dutch and English; 
of Sir William J. Farrer, of Baron Alfred de Rothschild, of 
the Duke of Westminster, of the Dulwich gallery, of Alexan- 
der Henderson, Esq., M.P., of Captain George Lindsay Hol- 
ford Cie, Cvo, London; of Dr. Ludwig Mond, of Charles 
Fairfax Murray, Esq., of the Earl of Northbrook, of the Earl 
of Pembroke, of Edgar Speyer, Esq., and of E. D. Stern, Esq., 
of London. The extent of the publications of this world-re- 
nowned house may be gauched by remembering that the nega- 
tive plates, from which their carbon prints are made, run al- 
ready into the 130 thousand, numbering between forty and 
fifty thousand subjects. 



"Illustrated Catalogue of the Paintings in the Metropolitan 
Museum of Art, New York." Published by the Museum. 

This catalogue is the first one worthy of the Museum, and 
has been compiled by the Curator of the Department of Paint- 
ings, Mr. George H. Story. It is framed on the example of 
the well-known catalogue of the British National Gallery. It 
is exhaustive in its treatment, giving short biographical data 
of the artists represented, concise descriptions of the paintings 
and their provenance as far as obtainable. The various in- 
dices are very helpful and the illustrations are selected with 
a view to show the catholicity of the Museum's collection. 
The compiler is heartily to be congratulated for a work which 
has been needed for a long time. 



The last number received of "Art et Decoration," contains 
an appreciative article on the great French animal painter, 
Felix Braquemond, by Leonce Benedite, who also contributes 
an article in the same number on the exposition of the work 
of Rodin, which has been held at the Luxembourg. Especially 
the latter article does full justice to the genius of the master, 
who rightly is placed at the head of the present day sculptors. 




Paris/ March 11. 

On Thursday, the 2d of March, the American Art Asso- 
ciation of Paris, opened its doors to an exhibitioii along: new 
lines in that it combined the works of French and American 
painters. The exhibition consists of 66: numbers, including 
oils- and sculpture, and is one of the best exhibitions held in 
the French capital this season. Noted French artists from 
both salons are here represented and some of the most famous 
men hav'e their work on view. 

Among the principal works shown, are : No. 2, by Aman- 
Jean, entitled "Sous le Vase aux Eucalypus," a beautiful com- 
position, with the head and shoulders of a nude, handled in 
a niost decorative manner, with exquisite color scheme. A 
Besnard in No. 3 shows some bathers with sunlight reflec- 
tions, the title being, "Au^Bord du Lac d'Annecy." In No. 5, 
Portrait de Mile. Th. G.,' by H. Caro-Delville, a fine, subtle 
greyness of tone pervades. No. 15, "Piccador en Danger," 
is a strong and vigorous conception of a scene in the bull fight ; 
the color is rich and brilliant and the action of the figures 
dramatic— it shows the great artistic ability of the painter, 
Gaston la Zouche. 

No. 18, "La Bale d'Ermones," (pastel), by G. E. R. Men- 
ard, represents a subtle evening effect on the borders of the 
sea, a nude figure is standing in the water near the beach, the 
whole scheme of color and management is full of poetic feel- 
ing and refinement. 

No. 21, "Le Matin a Dun Kerque," by E. Petitjean, is a 
splendid effect of sunlight, the shipping along . the quays is 
well rendered and painted in that free and direct way, so char- 
acteristic of M. Petitjean's work; there is the freshness of 
out of door life. 

No. 48, "Jardin Public a Venice," by j. W. Morrice, is one 
of the gems of the collection; it represents a view of .the 
sea from a Venetian garden; the color is warm and has ten- 
derness of tone. . 

J. P. Laurens sends a small study for a decoratif panel, 
and two small studies are found here from the brush 6i the 
late J. L. Gerome. P. A. Gross, Eugene Carriere, in his char- 
acteristic haziness, Andre Dauchey and Raphael Collin, while 
many other Frenchmen are represented. 

From among the Americans who have contributed, the work 
of H. W. Faulkner, .H. O. Tanner, Geo. Elmer Browne, Alex- 
ander Harrison and Leonel Walden deserves especial men- 
tion. Paul Bartlett and Victor Brenner sent some good 
sculptures. 

* * * 

There has been some talk about erecting a monument in 
honor of the great landscape painter, Daubiguy, and a com- 
mittee, has been organized to further the project. M. A. 
, Guillemet is the active president, and a large number of artists 
and lay members are members of the committee. Gaul. 



